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Browning and Meredith (as in A Corymbus for
Autumn and Ode to the Setting Sun), A natural
affinity led him to translate some of Victor Hugo's
magniloquence ; and he resembled De Quincey
in his love of involved verbal music as well as in his
London adventures.

Yet Thompson was no mere eclectic. His finest
essay, Paganism Old and New, helps us to perceive
his peculiar quality. He used a pagan wealth of
sensuousness in the service of his religion, and his
accumulation of gorgeous images suggested the
variety of God's creative power (e.g. To the Setting
Sun}. Of " illuminate and volute redundance/*
irritating neologisms, heavy Latinate forms, his
work affords too many examples, yet his style was
in part a rebellion against the contemporary
aesthetic narrowness of " miniature finish," and his
experiments justified themselves in the poems
already mentioned, in the Poems on Children, parts of
Sister Songs9 and The Hound of Heaven, where the story
of God's pursuit of the soul is woven into a vast
tapestry of ornate metaphor. In the New Poems
(1897) the growing influence of Patmore showed
itself in a more mystical tone. The Dread of Height
revealed a striving after a " difficult Joy " hitherto
unknown to him. That this might have schooled
his manner is suggested by the simplicity of Any
Saint.

In Thompson the Romantic and the Metaphysical
meet but rarely fuse. He helped on the movement
towards flexibility of expression, but his grandilo-
quence and centrifugal temper had little to offer